el

E N G L I

Interview »

ZAIDA
Borrell Lopez

wZaidaBorrell
]

Cecilia Santanes has worked for 20
years in the world of printing and
during her free time she illustrated
books and posters, her great passi-
on.

—-At what age did you start drawing?
-Istarted in 1995, a few years ago, at
the School of Angel Calvente (it still
continues with artistic activity) who
is an Andorran artist who has done
several works, such as the sculpture
ofthe Lady of Gel with the collabora-
tion of Philipe Lavaill, or the Dallaire
of Encamp, which is also his. In this
school I started with charcoal, and
then I started using pastels and oils,
all techniques in general. I outlined
with a pastel pencil, marked the dra-
wing and with the pastel chalks and
pencils I finished the whole illustra-
tion. ThereIalso did a lot of copying
and perfected the drawing as much
as possible.

-How were your beginnings in the fi-
eld of illustration?

-Istarted later,around 2011, buying
many books toimmerse myselfinall
the techniques and authors of the
moment.Atthebeginninglcopieda
lot, and then I started to create, and
that’s when I made the illustrations
for my first book El gran secret de la
vaca Bruna(The great secret of the
Brunacow),in December2012itwas
published by Aina, the colony house
of Canillo

-What inspires you when creating
the illustrations?

—The great secret of the Bruna cow
came about because [ was going th-
rough a difficult time and I belie-
ve that drawing and painting are
very important tools to channel fee-
lings and illusions. At the time I was
trying out thewhole character thing
and I thought an Andorran cow he-
re might do well, and I created the
Bruna cow. The other two books, El
tresor dela Maria and Bip-bip...mar-
xem al planeta bipolar!, are based
on a text, the scenes from the frag-
ments of the story. I did the illustra-
tions for these three books with co-
lored pencils.

The new character I created with
digital art came about during the
pandemic when we were confined
becauselwasaloneathomeand]Ifelt
anxiousandsolIstarted drawing. Be-
fore the pandemic I used paper and
pencils, everything I had illustra-
ted was printed and scanned, but as
we were lookdown I could not print
and my scanner lost a lot of resoluti-
on; then, I decided to try digital art
and that’s when I started with the
computer and Photoshop thatI al-
ready used at work. Using this tech-
nique I created a funny character,
mischievous, agile, and with a very
big head so that it is filled with ex-
periences and learning. I uploaded
all the drawingsIwas making to Ins-
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tagram and from there I started to
be followed by several users. During
the day to day, I was posting what I
was doing and moving forward, the
character represented my alter ego
during the days of lookdown. I ha-
ve taken advantage of the same cha-
racter when going through breast
cancer to recount my experience in
a sweet way and explaining my own
experiences in the book Color in the
Darkness.

The pictures have a lot of color,
and the design is also mine, I was
sickbutwhen they gave me the news
I thought I was in the best hands.
The yellow dot in the middle of the
darkness thatappearsinsomeofthe
illustrations in the book represents
the point that guides us, a point of
hope, it gives me the point of depar-
ture in the darkness because having
cancer is scary. Friends and family
also make dots for you, in other co-
lors, and you go with these colors to
themagneticresonanceimaging, to
see the oncologist. Afterwards, the
illustrations are already in color be-
causein theenditstarts tobecomea
routine, even ifyou have canceryou
enter into a habit; one day you go to
chemotherapy, the next, to the doc-
tor, and I used the character to ma-
ke the book and the exhibition that
ended yesterday.

«The new character
emerged during the
pandemic when we
were lookdown at
home, it helped me
overcome anxiety»

—Apart fromillustration and drawing,
have you practiced any other art?
—-Attheschoolwhereldid the exhibi-
tionin2001,Ilearned engraving, de-
sign and ceramics. I went to the dra-
wing school in Encamp, and I also
have a ceramics course at la Bisbal.

-Was it difficult for you to go from
drawing with pencils to doing it on
a computer and later on the tablet?

-The method is different but like
everything it is a lot of practice and
making a lot of drawings. At first it
is difficult and you have to practi-
ce alot, butitis similar in a way to
Photoshop with some differences
butmuch moreagile.Icheated abit,
I created the drawing with a black
marker, scanneditand then worked
on it with the colors in Photoshop.
Later, I met an illustrator who ex-
plained to me how she worked, with
the tablet and the Procreate pro-
gram, then I bought the tablet and
downloaded the program to start
workinglike that.And itwasvery go-
od for me because during the illness
Icould do the drawings lying down,
because at that moment when you
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have no strength you take advan-
tage of the leisure time to take care
of your mind. Drawing helped me
channel the emotions of fear, which
can paralyze or make my body ta-
ke more energy, to be more empat-
hetic with you and with the disea-
se. The doctors devoted themselves
to the disease, and I to being good
with myself. You can take the tablet
everywhere, and that makes it very
easy for me, since I couldn’t take my
computer with me.

-What was your first professional
project?

-Thave always considered illustrati-
on as a secondary thing because my

riodic News

profession was pre-printing and de-
sign, and when I entered this job I
was captivated and I began to sub-
mit myself to various poster compe-
titions. In 1997, I won my first pos-
ter, painted with the pastel techni-
que, and like the first one I framed
it. Afterwards, I entered competiti-
ons, such as the one for the Christ-
mas poster, given by the Unié Pro-
turisme of Escaldes Engordany; I al-
so won first prize for the Andorran
Cuisine Autumn Days poster, dona-
ted by the Cercle de les Arts i les Lle-
tres d’Andorra, a second prize for
the Brossart poster, donated by Xar-
ranca, and a first prize for the 18th
Gastronomic ShowofAndorrain Or-

dino, among others.

- Has there been any job that you
consider particularly important in
your career?

—-The three books I've done plus Co-
lor in the dark, which in addition to
being a work is personal, and puts
meintheforeground becausel'veal-
ways been behind my illustrations,
and with a completely new techni-
que than what did until now I had a
lot of time for the character to have
a consistency and help me express
myself.

- Is there anything that serves as a
source of inspiration for you when



you have a creative block?
-Tusually get creative blocks when
I am asked to do something speci-
fic, then I have to think a lot because
what I imagine may not be the dra-
wing I would like to do. The point is
whensomethinghappensanditmo-
tivatesmealot,itcan be good orbad,
and those emotions cause me to im-
mediately draw and find the illus-
tration. It is not obvious to find it at
the first moment, the image comes
to your mind, but that does not me-
an that it will work in reality later.
You have to do many tests until you
find theimage you were thinking of.
You must always be drawing, that is
tosay, Idrawifnotevery day, almost
every day, | make notes, ideas and li-
nes well above. On my Instagram I
publish the images of the final dra-
wing, and then the video of the pro-
cess in very fast motion, where you
can see that many times the first
idea is nothing like the final result.

-Who are your references, who ins-
pire you?

-From the country, Carrie on art,
she explained to me how she wor-
ked (she is now in Italy), she is a very
good illustrator, and Jordi Planelles.
The illustrators, Eva Armisén, Agus-
tina Guerrero, Pilarin Bayés, Roser
Capdevila, Sara Fratini, Agusti Guer-

rero, and Raquel Riba.

-What advice would you give to yo-
ung people who want to enter the
world of illustration and design?
-First, that they have consistency, a
lot of work, and above all that they
train if they can. I didn’t leave An-
dorra and I didn’t have the means,
and besides, Iwas very shy. I studied
administration but I was very deter-
mined thatIliked drawing. When I
leftwork I studied and entered com-
petitions. There are people who ac-
hieve success immediately, who ha-
ve gone to study at university, not
me, | have supplemented it with ef-
fort, perseverance and other sub-
jectssuch as theater tobeable to spe-
akin public. Illustration is a very lo-
nelyjob and then maybe you have to
go and present it and you don’t ha-
ve the tools, that is, to communica-
te the cultural arts with each other,
so that they help you express as best
as possible all the concepts that you
want to present.

—The exhibition Color in the Dark en-
ded on Wednesday, what has been
the feedback from the public?

-Well, fortunatelyIlikeditalot,and
from what peopleare telling me and
go to see it, they are taken aback at
first because there is a lot of color
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and itis talking aboutvery hard sub-
jects, therefore, the way having ex-
pressed it gives a feeling of impact
and at the same time pleasant to the
viewers. It went very well and I am
very happy, I am looking forward to
being able to take her to another pa-
rish, and I'would like to take her out
of Andorra. Surely many women ha-
ve felt represented by the exhibiti-
on because it explains the disease
of breast cancer, they see the pro-
cess and understand it much more
than a person who has not suffered
fromit.Iguess therearewomenwho
won’t be able to visitit because each
person and each process is personal,
and it’s respectable how it happens,
but if the exhibition and the book
help to pass cancer better to other
people who suffer from it, I will feel
quite wrapped up and happy. I thi-
nkboth the exhibition and the book
are a help as a tool to express myself
better and keep going. The book has
little text so that the person can put
their words. =
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